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wavy locks which are spread out as an aureole
round Siva's head. The obvious mythological
explanation is that the waves are symbolic of the
sacred rivers which descend over Siva's head at
Kailasa, a small image of Ganga being enshrined
in them. But this spreading out of the matted
locks round the head, which is not seen in any
other Siva image, could only occur in a whirling
dance, like that of the modem dancing dervishes
whose object is the same as that of the Yogi, to
excite in the dancer a condition of psychic
clairvoyance. This dance of Siva is still per-
formed by the Devadasis in the temples of
Southern India, but in a much more stately and
solemn tempo. Modern Saiva ritual does not,
as a rule, recognise dancing for men; but in
Vedic India both men and Devas danced, and
the appropriate dance for Siva in his Vedic
aspect as Rudra, the storm-god, would be the
dance of the whirlwind, as shown in the Nataraja
image.
The mystic significance of the spiral, suggested
by the combined movement of the body and
limbs, would only be appreciated by the adept
in Yoga* The more obvioua symbolism of the
minor gestures (mudras) is explained in the
Sanskrit ritualistic texts. The drum, shaped
like an hour-glass and held in the upper right
hand, beats the cosmic rhythm-sound representing
the primary creative force and the intervals of